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Around the remote:
This week's television picks

By Chuck Barney | East Bay Times

Don't miss

“"Better Call Saul” In the next-to-last season of the "Breaking Bad”
prequel, Jimmy McGill's (Bob Odenkirk) decision to practice law as
flashy huckster "Saul Goodman” creates waves of change throughout
Albuquerque’s legal and illegal circles. Kim Wexler (Rheea Seehorn)
finds herself at a crossroads as her connection to Jimmy deepens.
Wracked with guilt and regret, Mike Ehrmantraut (Jonathan Banks)
hits rock bottom. Meanwhile, Nacho Varga (Michael Mando) tries to
survive as Gus Fring's (Giancarlo Esposito) covert war on the cartel
becomes a life-and-death chess match with Lalo Salamanca (Tony
Dalton). The two-hour season premiere continues the following night
in the show's regular 9 p.m. time slot. (10:05 p.m. Sunday, AMC).

Sunday

“"The Walking Dead" returns to resume its 10th season and resolve
the November cliffhanger. Some of our survivors are trapped in a dark
cavern filled with walkers - a situation orchestrated by the devious
Alpha, who continues to prove the Whisperers remain one step ahead
of everyone. (7 p.m., AMC).

Monday

Season 18 of “'The Voice" begins with the blind auditions and a brand-
new rookie on the coaches’ panel. Nick Jonas takes his spinning seat
alongside Kelly Clarkson, John Legend and Blake Shelton. (7 p.m., NBC).

Tuesday

"American Masters” presents “Miles Davis: Birth of the Cool.” It'sa
documentary that attempts to get to the heart of the man behind the
musical icon and footage, including studio outtakes from his recording
sessions, rare photos and new interviews. (8 p.m., PBS).

Wednesday

Based on Charles Forsman'’s graphic novel, "I Am Not Okay With This"”
is a superhero origin story that follows a teen girl (Sophia Lillis) navigating
the trials of high school while dealing with her family, her sexuality and
the mysterious powers starting to awaken within her. (Netflix).

In the new unscripted comedy series “It's Personal With Amy
Hoggart,” the underqualified Brit goes to desperately absurd lengths
to help real people with their issues, such as shame, revenge, anxiety
and grief. (8 p.m., truTV).

Thursday

Joel McHale guest stars on the latest episode of “"Will & Grace.” He
plays the new love in Karen's life and he's clearly a psychopath - so
much so that Will and Grace come to suspect he has sinister
intentions for their friend. (8 p.m., NBC).

Friday

Season 12 of “"RuPaul’s Drag Race"” gets under way with a roster full
of colorful monikers such as Crystal Methyd, Sherry Pie, Heidi N
Closet and Widow Von'Du. (6 p.m., VH1).

“"The Kingmaker" is an award-winning documentary that delivers a
searing portrait of Imelda Marcos, the controversial former first lady
of the Philippines. It tells the story of a powerful female leader who
changed history and divided a nation. (7 p.m., Showtime).

Saturday

The extraordinary global nature series "Seven Worlds, One Planet”
ends its run in Africa, home to the greatest wildlife show on Earth. Sir
David Attenborough reveals how the continent has shaped the animal
life found there. (7 p.m., BBC America, AMC, IFC and Sundance TV).
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Somesc1enuﬁcconceptsarebest
learned outside the classroom. Open-
StageTheatre’slatestproductlon,
“Constellatlons”bleckPayne, uses
astageplaytoexemphnyuanmm '
MuiltiverseTheory.

_ “Theplayreallyintriguedmebe-
causeofitsformat,” said director Nat-
alie Scarlett. “Instead of being aplay
aboutthesescientificideds,it’sa
modelor demonstration of them. The
action ofthe scenesmovesfromone
parallelunivegsetoanother...Itplays
‘withtime and'spaceinaninteresting
way, butalsoasks ‘Whdtaboutaper-.

remainsthe sameiftheir circum-
stancesarec| allthetime?” -
Degpitethesec esand anonlin-
earformat, the central characterste- -
mainthesame. THestorycenters
aroundaphysicistand abeekeeper

: whocolnectaﬂqrmeemgata'pany

. Inoneuniverse, theyhititoffandgrab,
adrinktogetherasafirstdate. Inan-

* other, they don’t. Inone universe,
she’sengaged toanother person. Ina
differentuniverse, he’stheonewho’s
engaged. Scenesjump fromonereali-
ty toanother, andmaking those transi-

_tionsseamlessissomethingthetwq

" actors (whoare the onlymembersof

thecast)areworkmgonnghtnow
ScarlettSaid thisplayisachallenge
. becausethetwqactdrs—Keegan
BockhorstasRoland and Ariel
GreenspoonasMarianne-areon
stage the entire show withoutabreak,
andtheyalsohavetoshlftﬁ'omone
completely unique world to another
withinseconds. Therewarding aspect
thatoutweighs those difficuléies, she

‘addsd mthatthepmducuonls'able_to )

+dig deeperby offering somany
perspectives.:

i Thmmhndofapretenﬂousanalq—
gy, butit’sbeen helpful forme: the
Cubistpainterslike Picassowould
sometimes doportraits, and we think

. eofthem asreally weird, fractured-

loolangfacesthatareallangllarand
strange.Buttheirideawasinstead of

- ‘standingand paintinga picture inone '

place,justcapturing whatyousee
fromoneperspective, theywould
movearound andlook atit from vari-
ousperspectives,” shesaid. “We're
looking at (these characters) likea

. Cublstﬁ'omabunchofdlﬂ"erent

. perspectives.”

Scarlett’sjobistohelp the actors
make this constantstate of change ap-

pearnatural, andonemethodshe suti- .

lizedto dosoisthgMeisnertechnique.
Thisméthod of acting developed by

- thelate performer Sanford Meisneris

allaboutreactmgmthemoment, rath-

_erthan performingsomethingyou’ve
" alreadyplanned,shesaid. The goalis

forthe actorstofocusonlisteningand
reacting, sothey’ret:onstantlymalung
newchoices.
It’sasomewhatscaryprooessto
watchasadirector, sheadded, butit
helpsthepel:formersquore agllem

. their decisionmaking, thuskeeping

thematerial fresh.
‘Inordertoaccomplish thislogisti-
cally, Scarlettandher crewareusing

fewsetpieces. Instead; they’rerelying
animationspro- .
" jected ontothe OtterBox Digital Dome

asderiesof origi

Theaterinside the Fort Col]jnsMuse-
umofDiscovery.
‘Because1t’shappemng1na360—de—
gree dome-imagine a planetarium
meetsanImax screen—-the audiences
canseetheactors, butthere’salsoa
dome angledtowardthe audience *

. rightinfronfofthem. Ithastheeffect
. offeehnghkelt’stotallysurroundmg

youbecause of thié shape of the spage,
sowe’reonly using animatienand ab-
stractmovementandcolors andhghts

" andsoun

Those soundsaremade up ofan

, ongmal score composed by Jesse

Bates, and the viSuals were all created
byammatorSaraWade Thetwomet
with Scarlettseveral timesstarting
lastJune to compare visionsand ;
brainstorm ways tomake these com-
plexideas (suchasstring theory)
cometolife.

Scarlettsaid her visionforthe setup -

waslargely inspired by Japanese art-
ist Yayoi Kusama’s “Aftermathof "
Obliteration of Eternity,” aninstalla-
tion work+in which visitors walk

 through aséemingly infinite space
- filled withshimmeringlights. She ¢

wanted toadd astriking visual compo-
nenttotheproductlonmthouttalung
away from the actiononstage, sothe
goalisforthese twoelementstoassist

oneanotherthroughoutthe storytell- °

ingprocess. . *
.“Preparingfor this showwas much

‘morelike directing afilm than direct-

ingaplaybecause of thelightsand
soundsand-animationand move-

: ment,” shesaid. “I’'mabletomovethe

audience’s attention withnotjustac-
torsonthie stagein frontofthem.”
Thatpreparationincluded Scarlett

) creahngwhat she ha]f Jokmglycal],s

If yougo

th OpenStage Theatre's produchon
of "Constellations™

Wheg: Feb. 28-March 21

Whevre: Fort Collins Maseum of
Discovery, OtterBox Digital Dome
Theater, 408 Mason Court, Fort colluqs,
.Colorado

Cost: $10-$22 (‘Studeqrt nig'htat

7:30 p.m. Thursday, Feb. 27 is a'free show
for students and educators. RSVP at
wwwopenstagecom)

Phone? 970.22]-6730
Online: virww.openstage.com'

- her*“serialkiller wall”—a Post-itnote-
" covered storyboardin which she drew

out (and thenstuck tothe wall) the way * -
every single scene should look. Mov-
ingback and forth through time and

. spacegotcomplicated,shesaid,so

hawngaphysmalhmehnemfrontof
her thatshe could Manipulate madea

*huge difference. : c

Bemgpartofthlsproducuonal-
lowedhertocombmetwobfherblg-
gestpassions: directingand writing
forbothfilmand the stage,and Scar- «
lettsaid being able to doboth while
harnessingthis dome technology
offeredheraspecialledrning
experience. *.

“I'mexcited tohearwhatpeople
makeofit, whatconnectionsthey °
makethatIhaven’tseen, because-
therelsn’trealbranghtmterpretatlon
ofit,” shesaid. “I thinkit asks the dudi-
encetobecomereallyinvested fora
briefperiod oftime,and thenletitgo
anddoitalloveragain...theaudience
willleave the theatgrhaving experi-
enced aglimpse orsnapshotof what
Quantum Multiverse Theory would
looklikeinpractice.”

; g g
Nad Kottamann s the Wyorning Tribiirie Eagle’s
features editot. She can be reached at nk«
wyomngmws.com a*307-633-3]35 Followheron

BOOK REVIEW

Bestsellers

HARDCOVER FICTION

1. "The Boy, the Mole, the Fox and the Horse."
Charlie Mackesy. HarperOne

‘Golden Gates” provides rich portraits of

2."American Dirt.” Jeanine Cummins.
Flatiron

3."Golden in Death.” J.D. Robb. St. Martin's

4."Snug.” Catana Chetwynd. Andrews
McMeel

5. "Crooked River.” Preston/Child. Grand
Central

6. "Lost.” Patterson/Born. Little, Brown
7."Strange Planet.” Nathan W. Pyle. Morrow
Gift

8. "The Guardians.” John Grisham.
Doubleday

9. "The Dutch House.” Ann Patchett. Harper

10. "When You See Me." Lisa Gardner. Dutton

HARDCOVER NONFICTION

1. "Open Book."” Jessica Simpson. Dey Street
2."A Very Stable Genius.” Rucker/Leonnig.
Penguin Press

3. "Profiles in Corruption.” Peter Schweizer.
Harper

4."Get Out of Your Head.” Jennie Allen.
Waterbrook

5. "Built, Not Born.” Tom Golisano.
HarperCollins Leadership

6. "Floret Farm's A Year in Flowers.” Erin
Benzakein. Chronicle

7."Talking to Strangers.” Malcolm Gladwell.
Little, Brown

8. "Dangerous Prayers.” Craig Groeschel.
Zondervan

9."Why We're Polarized.” Ezra Klein. Avid
Reader

10. "Becoming: A Guided Journal for
Discovering Your Voice.” Michelle Obama.
Clarkson Potter

Publishers Weekly

people seeking to correct housing injustice

By Chris Serres
Star Tribune (Minneapolis)

Formuchofthe pasttwode-
cades, the question ofhow tore-
solve America’sacute shortage
of affordable housinghasbeen
strikingly absent from the domi-
nantnational discourse.

Evenafteratrilliondollarsin
bad mortgages nearly blew up
the nation’s financial system,
presidential candidatesinthe
2012and 2016elections did not
release detailed housing plans.
The factthat America’surban
landscape was undergoing arad-
ical shift—in which millions of
young and middle-class Ameri-
cans werebeing priced out of
large cities because of runaway
housing prices—wasstill over-
shadowed by moreimmediate
concerns, likerising health care
costsand theloss of factoryjobs.

Thatchanged abruptly over
the pastyear, as the consequenc-
esofthenation’s affordable hous-
ingcrisisbecametoovisible to
ignore. Rentshad jumped sohigh
insome cities that firefighters
andschoolteachers couldnolon-
ger afford tolive neartheir work.
Largehomeless camps were
sprouting up nearthe centers of
once-affordable cities, from Aus-
tin, Texas, to Minneapolis to Se-
attle. Suddenly, housing wason
thenational agenda.

Anyone seekingapolitical
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FIGHTING FOR HOUSING

IN AMERICA

“'Golden Gates" by Conor Dough-
erty; Penguin Press (269 pages, $28)

remedy to the housing problem
would dowell toread Conor
Dougherty’s “Golden Gates:
Fighting for Housingin Ameri-
ca,” apainstakingly researched
and penetrating analysis of the
economic and political forcesbe-
hind America’s most dysfunc-
tional housing market: San
Francisco. Doughertytracesthe
dire scarcity of affordable hous-
ingtowarped policies dating
backto World WarIl,as well asto
exclusionistordinances closely
intertwined with America’s ob-
session with single-family home-
ownership.
Dougherty,aneconomicsre-

porteratthe New York Times,
makes apersuasive case that
America’s affordable housing
shortage cannot be explained by
marketforces alone; ratheritis,
atitscore,aproblemofpolitics
and power. Amajor culpritisthe
widespread use of exclusionary
zoning-local governmentordi-
nancesthat designate entire
communities solely forthose who
can afford single-family homes,
often with minimum/lot sizes.

Thelocal restrictions have
conspired tolimitthe supply of
housinginlargecities—thevery
places wherejobs and economic
opportunity have becomein-
creasingly concentrated, Dough-
erty writes.

Theresults are soaring rents
and an unconscionable housing
gap: In America’scities, there
areonly 37 affordable apartment
units forevery 100 low-income
renters. Between 2011 and 2017,
nearly 4 million low-cost units
thatrent for under $800 amonth
have vanished from the nation’s
housing stock,accordingtoan
annual report by the Joint Center
for Housing Studies of Harvard
University.

These nationwide trendshave
beenmagnified in California—
where anti-growth movements
and “Not-in-my-backyard”
(NIMBY) activismhavebeena
fixture of the political landscape
sincethe 1970s. But Dougherty

avoidsthe tendency,commonin
books abouteconomic hardship,
toportray people as passive vic-
tims of forces beyond their con-
trol. Instead, he provides us with
richlylayered portraits of people
seeking, in different ways, to cor-
recttheinjustices caused by
ruthless speculation and exclu-
sionaryhousing policies. They
include ayoung mathteacher so
frustrated by sky-highrentsthat
shebuilds anational movement
of pro-housing agitators, known
as YIMBY (Yes-in-my-back-
yard); a Catholicnun whobattles
real estate speculators; and acity
manager who quits hisjob rather
than continue to supportexclu-
sionary zoning measures.

Dougherty doesnot shy away
from the complexity ofhis sub-
jectmatter,and heilluminates
the many contradictions of na-
tional andlocal housing policies.
Lostinthe debate onrent control,
forinstance,isthe recognition
that Americahaslong soughtto
protecthomeowners from wild
swingsinhousing prices by sub-
sidizing fixed-rate mortgages.

Ultimately, Dougherty con-
cludes, “There’snoway torectify
ahousing shortage otherthanto
build housing,and there’snoway
totake care of people whomthe
private market won’ttake care
of otherthansubsidies orrent
control, orboth. The details are
democracy.”



